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By Catalina Casarella

With the fall of the Center for
Academic and Career Success, many first-
year students at CUA have been struggling
to find the basic, necessary information to
enroll in the correct classes and to declare
double majors, minors, and certificates.
Between the elimination of advisors in the
Center for Academic and Career Success
(CACS) and the dramatic restructuring of
schools, students throughout the student
body are struggling to find answers to es-
sential questions, which puts them at risk
of not graduating.

Over the past two years, CUA has
been struggling to make up a deficit of a
$30 million debt through various finan-
cial strategies. One of the choices that the
university made last year was to overhaul
the Center for Academic and Career Suc-
cess (CACS) and diminish its role to that
of purely career support.

On January 30, 2025, the Office
of the President informed students that
“we are returning all academic advising
responsibilities to our faculty members,
building on the foundation the Center for
Academic and Career Success has fostered
since 2018.”

This means that students would
no longer have a designated CACS ad-
visor whose job is solely to support stu-
dents throughout their academic career.
Instead, full-time professors, who are
already teaching a complete course load,
conducting research, and pursuing pub-
lications, are now being asked to advise
students in areas beyond major-specific
issues, such as fulfilling the liberal arts
requirements, course scheduling, secon-
dary majors, minors, and -certificates,
and much broader college questions that
CACS advisors were specifically trained to
support. Professors thrust into this role do
not have the access, training, or support
they need to be able to answer many of the
students’ questions. This leaves students
to figure out their academic plan largely
on their own.

Particularly when it comes to in-
terdepartmental issues, CACS was an es-
sential liaison for students, if only to point
a student to the correct department or
professor. Without this third-party point
of contact, many first-year students are
struggling to know who they are suppo-
sed to contact about issues not pertaining
to their major, with the restructuring of

schools further exacerbating these issues.

Junior Orientation Advisor and
studio art minor, Makeda Dukes, descri-
bed conversations with first-year students
who wanted to declare art majors or mino-
rs but did not know who to contact. Mul-
tiple students came to her asking ques-
tions about advising, which she was not
fully able to answer. In the restructuring of
spring 2025, the art department was mo-
ved out of the Rome School of Music, Art,
and Drama—now a subdivision of the new-
ly-formed College of Arts and Sciences—
into the Crough School of Architecture
(now named the “College of Architecture
and Allied Arts”). The restructuring led
to students having no idea who to contact
and faculty in the School of Architecture
having no information on the art depart-
ment, creating a difficult path for students
to find who to contact in the now dimini-
shed art department.

Sophomore Orientation Advisor
and politics major Griffin Cappiello had a
similar experience with his orientees: “In
my experience as an Orientation Advisor, I
found first-years in my group struggled to
get in contact with their faculty advisors. I
had to play advisor.”

This makes it incredibly difficult
for students to find the classes they need
to be on track for graduation, especially for
those who want to double major. First-ye-
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ars who have questions about, for instance,
secondary majors, do not have someone to
contact, and as Cappiello stated, “general
major advisors can’t help with that.”

This issue is not isolated to first-
year students. Many upperclassmen have
also had issues contacting advisors and
even enrolling in required classes as the
recent restructuring led to the elimination
of both classes and professors.

Dukes, who is a junior Media and
Communications major, was told to retake
a class which she already passed because
the restructuring of the media department
led to changes in requirements when it
was combined with the Global Studies de-
partment. Dukes is still unsure whether
this course is necessary for her graduation,
but in the confusion, she had to choose to
sacrifice three credits to a course she had
already completed because this restructu-
ring has left her without answers.

Reilly Gaitens, a senior psycho-
logy major and criminology minor, was
unable to complete two entirely separate
minors. The restructuring left her without
any possible courses to take for the Health,
Society, and Policy minor in the sociolo-
gy department, which Gaitens described
as ,unofficially eliminated.” It still exists
on paper for students to discover, but the
school will no longer be offering the cour-
ses necessary to complete it. For her art

history minor, she faced a similar issue.
In the restructuring of the Rome School,
the minor was completely eliminated, and
despite university assurances that anyone
in programs being eliminated would be
able to complete their programs, enough
necessary classes are no longer offered for
Gaitens to complete the minor.

Senior politics and pre-law ma-
jor MaggieMae Dethlefsen has also run
into issues in attempting to complete a
social work minor. She has been forced to
jump through many loopholes and take an
asynchronous graduate class in the spring
of her senior year simply to complete the
final requirement for her minor, since the
courses the minor requires are not being
offered. She is facing a similar issue with
the pre-law certificate, one of the largest
certificate programs on campus, as the
professors who offered the correct courses
were let go in the restructuring process.
To complete her certificate, she had to get
special approval for a course not originally
associated with the pre-law program to
count so that she could graduate on time
with a certificate toward which she has
spent the past 4 years working.

There is an absurdity to a univer-
sity which cannot even provide its students
with the necessary advising to declare a
major, and an injustice in academic pro-
grams that require courses that are no lon-
ger being offered. The university is failing
its upperclassmen, who ought to be able
to graduate with programs towards which
they have been working. Instead, they are
drowning in the chaos of professors being
let go and programs ceasing to exist. For
many students, this drama has threatened
their graduation dates; they must retake
entire courses due to the administrative
confusion or simply accept that they will
not graduate with the programs for which
they came to this university. Meanwhile,
first-years flounder without the necessary
support to clarify the administrative mess
they just stepped into. From orientation
to graduation, there is ambiguity around
what will end up on students’ degrees or
if they will even be receiving them within
the projected 4 years. The purpose of a
university is to give students an education,
but this university cannot even guarantee
students the credit for the education they
have been working towards.

Student Scheduling Crisis: Advising at CUA

CUA Center for Cultural Engagement
ampus

Successfully Merges with

By Mariam Baldwin

When bombshell budget cuts
were announced last semester, hearts
were heavy and grievances were
voiced for all to hear. Many well-loved
programs were slashed or forced to
merge with other programs. One no-
table example of this is the Center for
Cultural Engagement (CCE), which
recently merged with the previous Of-
fice of Campus Activities (OCA).

The CCE and OCA have now
been combined to create the Center
for Student Engagement (CSE). Ac-
cording to its mission statement, “The
Center for Student Engagement em-
powers students to cultivate connec-
tions, discover their potential, and
create a sense of belonging at Catholic
University by providing a supportive
and equitable environment through
a commitment to holistic growth and
experiential learning.” This mission
has become more relevant than ever
since, for the first time in recent his-
tory, Catholic University is no longer
considered a predominantly white in-
stitution (PWI).

This merger’s success in-
volved high stakes and the weight of
heavy expectations; namely, the uni-
versity’s ability to foster a culture of
trust with its students depended on it.
When the Director, Javier Bustaman-
te, and the Assistant Director, Javier

Oliver, were laid off, there was understand-
able upset among the communities they
served. Many students were left blindsided
and rendered hopeless by the university’s ex-
tensive budget cuts last year. They felt com-
pletely shut out of a decision made by the ad-
ministration, which they believed had failed
to account for the diversity of student voices.
Many people feared erasure at the hands of
the university.

Luckily, an anonymous source says
that this isn’t the case, and the merger has
been successful despite the unfortunate lay-
offs.

The CSE continues to offer the pop-
ular programs that the Center for Cultural
Engagement did. Some of these include the
Take Flight and Commuter Services pro-
grams, which help to make first-generation
college students and commuters feel more
at home at the university. The CSE also con-
tinues to offer a wide umbrella of cultural
clubs and organizations for students. Just a
few of these organizations include the Black
Student Alliance, Migrant Rights Coalition,
Filipino Organization of Catholic University
Students, and the Ethiopian and Eritrean
Student Association Club. They host many
events throughout the year and offer a sup-
port network for underrepresented students.

Sources close to the situation talked
about how this merger has been beneficial be-
cause with less bureaucracy and fewer mov-
ing pieces, they have been able to streamline

decisions and distribution of services. This
has helped make it so that the student cul-
tural organizations are able to be served in a
more fulfilling way.

Unfortunately, no one at the CSE
responded to our request for comment. The
consensus on CSE operations appears posi-
tive, though. It’s important that the universi-
ty continues to celebrate diversity and create
safe spaces for students who wish to share
cultural traditions. It only enriches the fab-
ric of this school and continues the Catholic
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mission of being a universal Church.
Luckily, the university has shown a
steadfast dedication to accomplish-
ing this goal thus far and will do so for
many years to come with the help of
the CSE. The students will surely hold
them to that necessary standard.
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By Elliana Arnold

If you've ever been in the vicinity
of a college dining hall, you've heard the
myriad of complaints about the oily, in-
digestible food that students swear gives
them food poisoning. Luckily, Catholic
University students have an active SGA
representative for their dining interests
who has been working hard with Garvey
employees to improve the quality of food
on campus.

Matthew Devlin, a junior finance
and sales major, is serving as the SGA
Dining Liaison this year and is making
waves on the food front. His job as the li-
aison to dining services is to convey feed-
back from students and SGA to Chart-
wells to tell them what is going well and
what needs to be improved. Garvey, the
food court, Murphy’s, and the Pryz Mar-
ketplace all fall under his purview.

Devlin explains, “I take surveys,
speak to students, and do daily inspec-
tions of the food court and Garvey to en-
sure the food meets our standards. I have
also been meeting with several senators
and the EI [Executive Initiative] to see
what works well and what needs im-
provement.”

Devlin was prompted to join
the team as a liaison from his own back-
ground. “I grew up eating simple Italian
food that my grandmother prepared for
me. I have always loved food. Yet, when
I walked into Garvey freshman year, it
seemed everyone was dissatisfied with
the food,” Devlin shares. Thus, he was
moved to make a positive change in din-
ing this year.

Catherine Weatherwax, SGA
Vice President, calls Devlin “the most
productive member of student govern-
ment” and explains that Devlin has been
meeting with dining services every other
week. “He’s the perfect liaison in that he is
very good at taking student opinions and
bringing them to the Garvey workers,”
she shares. “He’s very passionate about
food, especially at Catholic, so he does a
really great job advocating for what he
wants and what the students want.”

Some items he has addressed

have involved Murphy’s After Hours,
seed oil in Garvey, and reforms to Mur-
phy’s.

Devlin shares the credit for Mur-
phy’s After Hours with President Kish,
Chief of Staff Max Morris, and other SGA
senators who worked with Chartwells on
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getting this event off the ground. He met
with the manager of Murphy’s, Bernard
Bethune, and the Marketing Manager,
Conel Garrido, to plan the event, and he
immensely appreciates the Chartwells
staff who worked to help this event come
to fruition.

SGA Dining Liaison is Cooking

Weatherwax comments that
Devlin has a very amicable relationship
with Garvey employees and has built good
connections with them, allowing their
work to go smoothly.

For instance, he has worked with
dining employees on updates to the seed
oil use in Garvey. “We have come to an
agreement with Chartwells that they will
cut the amount of oil on the vegetables.
We agreed that there are certain veggies
that should only be steamed (and they
have since implemented this change),”
Devlin explains. Additionally, even
though some initiatives have moved more
slowly, he comments “we have pleaded
to Chartwells to get healthier options at
Garvey, have all around less oil usage,
and have more options (especially on the
weekends).”

Furthermore, in regards to the
meal plan, Devlin shares, “I also got Fair-
life milk added to the meal deal since only
the CORE Power drink was on the meal
deal. Now both Core and Fairlife are meal
swipe eligible.”

A final significant reform of Dev-
lin’s concerns his work with Murphy’s,
about which Weatherwax declared, “He
fixed Murphy’s.” Devlin explains, “We got
the flourless chocolate tort added back
on the meal deal, and we are working to
make Murphy’s the central hangout spot
on campus.”

Devlin is working hard to add
healthier options to the meal plan, advo-
cate for more food choice on campus, and
to improve student satisfaction with CUA
dining. “If they have any suggestions or
want to help, they can email me at dev-
linmp@cua.edu,” he offers. “I want stu-
dents to know that I am doing everything
in my power to make their dining experi-
ence the best it could be.”

SGA Executive Team Hosts
Happy Hour at Murphy’s

By Anthony Curioso

The popular on-campus pub-and-
grill restaurant in the Pryzbyla Center, Mur-
phy’s Grill, has now followed in the footsteps
of most pub-and-grill restaurants in the
DMV area by hosting its first-ever happy
hour.

Branded as “Murphy’s After
Hours,” the inaugural happy hour took place
on September 23 from 7:30 to 10 p.m. Dur-
ing this timeframe, Murphy’s Grill offered
several drink specials, including a $20 buck-
et of beer, a $15 pitcher of draft beer, and $6
“well drinks.”

In addition to the drink specials,
“Murphy’s After Hours” also offered sev-
eral food items from the standard list of
Murphy’s Grill menu options that one may
purchase using their Dining Dollars, includ-
ing their classic burger in the form of sliders,
chicken wings, and nachos.

The concept and eventual execu-
tion of “Murphy’s After Hours” was born out
of a combined advocacy effort by Michael
Kish, a senior philosophy major and Student
Body President, and Matthew Devlin, a ju-
nior finance and sales major who is serving
this year as the official liaison between SGA,
the student body, and Dining Services.

President Kish, when asked for his
thoughts on the event, said, “This marks the
return of the Rathskellar,” in reference to a
previous on-campus pub-and-grill restau-
rant that operated on the CUA campus until
2003, and whose former place on campus
was taken over at the time by the Office of
Housing Services.

Due to the requirement that pa-
trons be over 21 years of age, the “Murphy’s
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After Hours” crowd mainly consisted of
undergraduate students from the Class of
2026, along with a small number of graduate
students. During the event, all the television
screens within Murphy’s Grill showed the
National Football League’s (NFL) “Thursday
Night Football” match between the Minne-
sota Vikings and the Los Angeles Chargers.

According to multiple sources,
“Murphy’s After Hours” is slated to be-
come a regular event, with plans to host it
every Thursday evening. Dining Services
also plans to host “Murphy’s After Hours”
on days when a large-scale sporting event
is scheduled. For Game One of the 2025
World Series on October 24, Dining Services
reprised the event for similar crowds, show-
ing the Blue Jays’ blowout victory over the
Dodgers on each of the Murphy’s Grill tele-
vision screens. If the October 23 debut and
subsequent reprise of the event the next day
are any indication, “Murphy’s After Hours”
will undoubtedly draw larger crowds to
Murphy’s Grill than have been seen since the
restaurant’s establishment in 2017.

Nicole Campos, a graduate student
in biotechnology, offered her thoughts on
“Murphy’s After Hours” and happy hours in
general.

“T would love for ‘Murphy’s After
Hours’ to become a regular thing, because
I think happy hours really revitalize the
restaurants and bars where they occur,”
Campos said, “and as a server myself, I wish
the bar I work at would implement a happy
hour.”
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POLITICS

Students Feel SGA Does Not Represent Them Well

By Patrick Lewis

A recent poll conducted by The
Tower found that Catholic University’s
students overwhelmingly feel that
the University’s Student Government
Association (SGA) does not represent
them.

The finding comes after an espe-
cially tumultuous SGA Senate meeting
that saw a chaotic, contested elec-
tion for the position of President Pro
Tempore—the senior senator posi-
tion—which led to accusations of elec-
tion rigging by the SGA Executive
team.

The incident is just the latest in a
long string of meltdowns, intrigue, and
apparent ineffectiveness in the body
that serves as the official representa-
tive of Catholic University’s under-
graduates. Last year, meetings became
so contentious that the then-President
Jeff Lance threatened to call Campus
Police if students watching the meet-
ing did not adhere to the guidelines for
attendees.

In a poll conducted by The Tower
on Fizz, an app whose CUA page is
open only to Catholic University stu-
dents with school email addresses, 96
respondents said they did not see SGA
as a good representation of the student

body, while 29 said they did, a 77%-
23% ratio.

In an interview, Student Body Vice
President Catherine Weatherwax,
when told about the results of the poll,
said, “I'm not entirely surprised to
hear it, but I'm definitely disappointed
to hear it...something that we're trying
to emphasize is that we're an entirely
different Executive.” When asked how
the Executive would work to change
the Senate, she replied, “It’s just
through clear communication, build-
ing good connections with senators
who have proved to be problematic in
the past...building those good connec-
tions makes a world of difference.”

The Tower also solicited student
comments on the effectiveness of the
SGA Senate.

“They don’t represent the student
body because the executive and a cou-
ple of senators are turning SGA into a
corrupt joke by ignoring procedures to
push their own agenda with no benefit
to the student body,” said David Solis,
a sophomore politics major.

General sentiment among many
students is that they often don’t look
at the resolutions because they don’t

mean anything. Others said resolu-
tions from several years ago were more
relevant to student life.

Students said they believe the
change in behavior from the senators
and how they present themselves is
what led to the current situation.

Sophomore philosophy major
Sophie Justin says that she feels like
there is an issue with representation
in SGA. “The reason I wanted to get
involved with SGA is because I recog-
nized that there needed to be changes
and problems on this campus, but I
knew I had to make the changes myself
because it is hard to get your concerns
heard.”

“Part of being a representative body
means, like, working together to be
efficient,” said Weatherwax. “That
means giving each other a lot of grace
and respect, especially in our deco-
rum, because that’s a super crucial
part of what it means to be respectful.”

Eyes will be on Executive XI and
their plans for the future of SGA, as
well as their vision to bring student
government back into the hands of the
student body.

Research for this article was per-
formed by Griffin Cappiello.

The End of the Rising Death-Toll
Ceasefire Between Israel and Hamas

By Kyrien Keeton

In a speech addressed to Israel’s
parliament on October 13, President
Trump stated, “After so many years
of unceasing war and endless danger,
today, the skies are calm. The guns
are silent. The sirens are still, and the
sun rises on a holy land that is finally
at peace.”

Two years after the Hamas attack
against Israel on October 7, 2023, with
the death toll in Palestine surpassing
65,000 people, Israel and Hamas have
agreed to a ceasefire. This momentous
step marks the beginning of a compre-
hensive twenty-point Peace Plan pro-
posed by President Trump to secure
lasting peace in the Middle East. The
plan calls for immediate action to be
taken on both sides of the conflict,
including the withdrawal of Israeli
troops to an agreed-upon line and
an influx of aid to be administered
throughout Gaza, as well as future
steps that may prove challenging to
enforce, such as the permanent dis-
armament of Hamas and the future
governance of the Gaza strip by an
“apolitical Palestinian committee.”

Five days after the ceasefire began,
Trump appeared at the Middle East
Peace Summit alongside presidents,
kings, prime ministers, and leaders
from Arab and Muslim countries to
celebrate the success of the peace
deal. During this time, Israel and
Gaza began the process of fulfilling
the requirements of the ceasefire.

The terms of the agreement fol-
low: “Once all [Israeli] hostages are
released, Israel will release 250 life
sentence prisoners plus 1700 Gazans.”
Regarding deceased hostages, “For
every Israeli hostage whose remains

are released, Israel will release the
remains of 15 deceased Gazans.”

Upon acceptance of the Peace Plan,
Israeli troops retreated from within
Gaza to occupy about 53% of the terri-
tory, denoted on maps by a yellow line,
to initiate the immediate exchange
of hostages and prisoners. 72 hours
were allotted to Hamas to deliver
all hostages, dead and alive, back to
Israel. The twenty surviving hostages
of Hamas were released on Monday
as hundreds of Palestinian hostages
returned home to Gaza. Palestinian
criminals simultaneously slated for
release were delivered alongside hos-
tages, among the most notorious of
these criminals being Hamas opera-
tive Mahmoud Qawasmeh, respon-
sible for the kidnapping and murder
of three Israeli teenagers in 2014,
and Imad Qawasmeh, responsible for
heading a double suicide bombing on
Beersheba in 2004.

Although President Trump has
exhibited an enthusiastic attitude
regarding the success of his 20-point
Peace Plan, complications are already
beginning to surface. Israel recently
accused Hamas of violating the agree-
ment by withholding the bodies of
deceased hostages, many of whom
are buried under rubble, with excava-
tions ongoing. One ABC News article
reports how Hamas says it “continues
to uphold its commitment to imple-
menting the ceasefire agreement in
the Gaza Strip” and that they will
“continue working to complete the
entire exchange process.”

Last Friday, a Hamas-led organi-
zation reported that Israel violated
the terms of the ceasefire after a tank

shell killed eleven people who had
unwittingly crossed the line of milita-
rization while trying to return to their
homes. The Israel Defense Forces
(IDF) say that a “suspicious vehicle
was identified crossing the yellow line
and approaching IDF troops.” After
a series of warning shots, the IDF
was forced to “remove the threat.”
The incident prompted Israeli forces
to physically mark the boundaries
between the occupied and unoccupied
sections of the Gaza Strip to avoid
future altercations.

Although Hamas has partially
cooperated with the peace plan, the
organization has yet to comply with
the U.S. President’s call to disarm.
Hamas has been sighted carrying out
public executions of Gazan citizens
in recently demilitarized sections of
the Gaza Strip. Jonathan Schanzer,
executive director at the Foundation
for Defense of Democracies, believes

that these killings are an attempt by
Hamas to maintain control in the
area, and to “demonstrate that they’re
still [a] brutal terrorist organization
that is going to run Gaza at the point
of a gun.”

In a CNN interview, when asked
what would happen if Hamas refuses
to disarm, Trump answered, “Israel
will return to those streets as soon as
I say the word.”

As the situation continues to
develop, the words of Israel’s Prime
Minister Benjamin Netanyahu to
President Trump may serve as con-
solation. Netinyahu states, “Mr.
President, you are committed to this
peace, I am committed to this peace,
and together, Mr. President, we will
achieve this peace.”

Image courtesy of Al Jazeera
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Spookapella Roars up the Crowd with Some Spine-Tingling
Vocals

By Luis Zonenberg

This past Halloween on campus
has brought in quite the crowd,
with haunted houses and ghost
tours now being offered to ring in
the spooky season. Beautiful ofren-
das are even being made for Dia
de los Muertos, allowing students
to reconnect with their cultural
roots and reflect on the rich his-
tory of their families. Amidst this
sea of spooks and thrills, Redline
A Cappella hosted their annual
Spookapella event in the Pryz Great
rooms on October 24, 2025.

This is the 10th Spookapella
event hosted by the organization,
once again bringing together sever-
al a cappella groups from the DMV
area to deliver spine-tingling vocals
for the students on campus. All of
these a cappella groups dressed for
the occasion, with each one hav-
ing its own costume theme and
wonderful songs to sing. From a
band of pirates to a “7os disco crew,
there was no shortage of creative
costumes to admire.

In terms of the event itself, the
Business President of Redline,
Elliana Arnold, opened up about
how much preparation went into
organizing this year’s Spookapella.
“I worked with our E-Board over
the last couple of months to get the
entire event ready,” Arnold said.
“We worked with Anna Borgess to
help book all of the green rooms
and the great rooms and get the
tabling done... our secretary han-
dled our tech plan for the event and

we also had people on marketing and also
just organizing the group to be ready for the
event itself.”

Redline opened up the event with two
songs, “Shut Up and Dance” by Walk the
Moon and “Airplanes” by B.o.B. and Hayley
Williams. The a cappella group was dressed
to impress in greaser costumes, really getting
into the groove as they kick-started the show.
Redline members performed their set incred-
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ibly well, showcasing the dedication and tal-
ent the organization still has to offer today.
A cappella groups like DeCadence from
the University of Maryland (UMD) showed
real creativity with their songs and wardrobe,
boasting an incredibly hilarious Despicable
Me costume theme. The students showed
great enthusiasm, really getting into their
character roles as they hyped up the crowd.
Their performance really elevated the show
to new heights, with their vocals and rhythm

adding onto the original songs
while still making them feel like a
creation all their own.

Other a cappella groups from
Catholic University also got a
chance to perform in the spotlight.
Washingtones took the stage with
their 70s disco costumes, perform-
ing “Super Trooper” by ABBA and
“The Chain” by Fleetwood Mac.
The Music Deputy for the orga-
nization, Tanner Brady, opened
up about what it was like to be on
stage for the first time this year.

“It was just super surreal
because I remember being in the
audience last year,” Brady com-
mented. “To finally like be on
stage for one of the biggest a cap-
pella events of the year was just
really special, and it was wonder-
ful to share it with my people in
Washingtones.”

Redline A Cappella returned
to perform the last three songs for
the night, starting with a rendition
of “Big Time Rush” by, of course,
Big Time Rush, and continuing
with “We Found Love” by Calvin
Harris and Rihanna. The final song
they performed was “Light On” by
Maggie Rodgers, even allowing fel-
low Redline alumni to join them
on stage as they closed out the
show on a high note! This year’s
Spookapella featured a lot of cre-
ativity from the different organiza-
tions, creating another fun event
that will hopefully return bigger
and better than ever next fall.

Legendary Movie Poster
Artist Drew Struzan Dies at

By Luis Zonenberg

The film industry has lost another
legendary titan, who made a multi-gen-
erational impact that is still felt today.
Artist Drew Struzan created numerous
iconic movie posters that captivated
audiences worldwide. He designed
more than 150 movie posters in his
entire career, ranging from family films
like Back to the Future to gritty sci-fi
thrillers like Blade Runner. I figured it
would be best to reflect on Struzan’s life
and see how he captured the eyes of so
many audiences around the world.

Drew Struzan was born on March
18, 1947, in Oregon City, Oregon.
While little is known about his forma-
tive years, he earned his college degree
at the ArtCenter College of Design. In
his first year of college, he got mar-
ried and had his first child with future
writer, Dylan Struzan. He worked his
way through college by selling his art-
work and accepting small commissions,
receiving his Bachelor’s degree with
honors in five years.

After graduating from college,
Struzan remained in Los Angeles and
got a job as a staff artist at Pacific Eye
and Ear, a design studio. In an inter-
view with the Orange County Register,
Struzan admitted that he chose to work
as an illustrator instead of an artist
since, “I was poor and hungry, and illus-
tration was the shortest path to a slice of
bread, as compared to a gallery show-
ing. I had nothing as a child. I drew on
toilet paper with pencils — that was the
only paper around. Probably why I love
drawing so much today is because it was
just all T had at the time.”

There, he began designing album
covers for artists such as Black Sabbath,
the Beach Boys, the Bee Gees, and Wind
& Fire. He even designed the t-shirt
George Carlin wore on the front and
back cover of his 1974 album, Toledo
Window Box. His most famous album
design was for Alice Cooper’s 1975
album, Welcome to My Nightmare,
which Rolling Stone ranked among its
list of the 100 Classic Album Covers!
Despite how in demand he was, he was
only receiving $150 to $250 per album
cover.

Image Courtesy of Jedi

Struzan later began working at
Pencil Pushers, where he learned the
distinctive one-sheet style, which he
would later adopt as his own. In 1977,
fellow artist Charles White III asked
Struzan for his help in designing a
poster for the rerelease of the original
Star Wars film. Struzan used oil pastels
to paint the human characters, while
White focused more on the mechanical
details of the poster, such as starships
and the designs of Darth Vader and
C-3PO.

While employed by Pencil Pushers
from the 1970s through the 1980s,
Struzan helped produce poster art for
many classic films like The Muppets
Movie, First Blood, Coming to America,
and The Goonies. Struzan continued
his association with George Lucas by
designing the original Industrial Light
& Magic logo. He also continued to use
the one-sheet artwork style for the Star
Wars films and later for the Indiana
Jones film series.

In the 1990s and well into the
2000s, the surge in computers and new
digital technologies led to a decline in
the demand for traditional poster art.
Struzan worked to find other income
sources, though he still got work design-
ing posters for films like The Shawshank
Redemption, Hook, Hellboy, and
even Harry Potter and the Sorcerer’s
Stone. He continued to work for Lucas,
designing posters for the Star Wars pre-
quels and later Indiana Jones and the
Kingdom of the Crystal Skull before his
retirement.

He later came out of retirement in
2015 to design posters for Batkid Begins:
The Wish Heard Around the World and
Star Wars: The Force Awakens; again in
2019 to design new posters for the How
to Train Your Dragon trilogy in advance
of the last entry, The Hidden World.
It was during this time that Struzan
had been in an ongoing battle with
Alzheimer’s disease, though his wife
would not reveal it until March of 2025.
He died on October 13, 2025, at the age
of 78. Struzan was an unsung hero in
the film business, whose unique post-
er designs still capture the hearts and
minds of audiences everywhere today.

The Black Phone 2 Won’t Have
Fans Picking Up This Call
Anytime Soon

By Luis Zonenberg

With the Halloween festivities coming
to an end, I figured it’s probably time to
head back out and close out this season
in spectacular fashion! After the chilling
thrills T got the last time The Black Phone
rang, I figured the call of The Black
Phone 2 would be hard to resist. After
picking up the phone, though, I felt ready
to hang up since it felt more like Freddy
Krueger on the line instead of the terrify-
ing Grabber.

This sequel focuses on Finney (Mason
Thames) struggling to move on after
being kidnapped by The Grabber (Ethan
Hawke) four years earlier. His sister,
Gwen (Madeleine McGraw), has recur-
ring nightmares of an old camp named
Alpine Lake. After learning the camp
does exist, they go there to investigate it,
but soon find themselves taunted once
more by The Grabber, who has returned
from beyond the grave to get revenge on
Finney for killing him all those years ago.

The harsh wintry landscape and
blending of dreams with reality are a
sharp contrast to the tight, efficient pac-
ing of the original film. The story only
does the bare minimum to expand on the
world, failing to up the stakes while also
including some rather annoying religious
stereotypes. The film instead feels more
like a cheap knock-off of films like Friday
the 13th or A Nightmare on Elm Street,
leaning much more into the supernatural
concepts in the original to justify how
The Grabber could have even returned in
the first place.

The film does a decent job of giving the
two main characters, Finney and Gwen,
really good character development. The
writers were smart to acknowledge that
someone like Finney would be haunted
by what happened to him in the previous
film and to show that his self-destructive
nature feeds into his desire to repress his
traumatizing memories. Gwen is on the
opposite side of this, constantly reliving
the past, and like Finney, learns that they
both have to confront it so they can move
forward.

Image Courtesy of Universal Pictures

In general, the cast works very
well, with Madeleine McGraw giv-
ing a real standout performance as
Gwen. She adds a lot of heart and soul
to the film, supercharging its emo-
tional core. Mason Thames worked
well off McGraw, providing a real
tough,gritty performance that reflect-
ed the inner torture his character was
going through. Ethan Hawke was also
a lot of fun to watch as The Grabber,
making the most of his scenes and
coming across as a real intimidating
presence at times. Demian Bichir was
also really good in his supporting
role, adding some real weight to the
more intense scenes.

The cinematography was superb,
providing a satisfying visual aesthet-
ic for the film’s dream sequences.
Director Scott Derrickson was wise
to shoot these scenes in Super 8mm,
giving them a gritty atmosphere while
also feeding into the retro aesthetic of
revisiting the past. It starkly contrasts
the lush beauty of the real world and,
in turn, builds upon how dreams
can visually blend into reality. This
is quite genius and shows some real
intelligence behind the camera.

The VFX often blended in nicely,
with most scenes shot in a darker
atmosphere to help shield some of
the more awkward rendering. Simple
visuals like the phone booth light-
ing up in the middle of the night or
The Grabber revealing his horrific,
mangled face were really awesome
to look at. Sometimes the editing
doesn’t do them justice, and just tries
to shoehorn in a quick jumpscare,
rarely giving the audience a chance to
take in the gruesome details or chill-
ing atmosphere.

While visually pleasing, the movie
fails to justify its existence, offering
little that adds to the enjoyment of
the previous film. The original was a

The Black Phone is now playing
in theaters.
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Ultimate Frisbee Rookies Rise to the Occasion

By Elliana Arnold

The season began with a swish
and a flick and a lot of new faces.
The Women’s Ultimate Frisbee Team,
a club sport that’s been running at
Catholic University for the last 15 years
now, began their fall season with two
action-packed tournaments—Fusion
in Martinsville, VA, and Flickadelphia
in Philadelphia, PA—and their lineups
are seeing a smattering of new players.

Frisbee is a club sport that draws
all kinds of new players at the collegiate
level, including both those who have
extensive experience in other sports
and those who are just interested in
joining a team sport to stay active.
CUA’s team hosts a gaggle of athletes
who previously competed in volleyball,
soccer, track and field, cross country,
field hockey, basketball, and swim; this
competitive mix of players contributes
to the variety in the skill and talent
brought each year to the team.

Catholic’s team, also loving-
ly known as Nun Betta and led by
their dedicated coach, Steve “Scuba”
Kreider, has had a unique journey as
a club sport because the vast majority
of new players who join the team have
never played competitively before, if
they have touched a disc at all.

“The rookie culture is super dis-
tinct to other sports, partially because
almost everyone is new to the sport
and everyone starts off on equal play-
ing fields,” Gabriella “Chad” Urso, a
sophomore history major, commented.

“The rookie experience is some-
thing like no other,”Nina Consiglio, a
senior accounting major who serves
as one of the captains of the team,
explained. “Picking up a new sport
in your late teens and early 20s is not
something easy to do, but this year we
got 10-15 rookies who decided to take
that up. I think this says a couple of
things. The people who decided to join
are go-getters. They are people who
love being a part of a team and want

a fun way to stay active. Second—they
have to be at least a little crazy—and
that fits right into our community. We
are crazy, goofy, and fun people who
most if not all decided to start a new
sport in college.”

This distinctive rookie culture
leads the club to pay special attention
to the personal development of each
player.

“I think frisbee in general is just
a really inviting and welcoming sport,”
Miranda “Pip” Kernaghan, a junior
psychology major, added. “Most, if not
all, people who have joined the team
have never played before, so we all
have an understanding of the confu-
sion and frustration that many face
when first starting out. It better equips
us to help them learn to foster a love
for the sport that can help them grow
not just as a player, but as a person.”

With each new year comes new
challenges and new chances to rise to
the occasion; the particular hurdle the

Image courtesy of Nun Betta.

Women’s Ultimate team will have to
face is the departure of many players
to their respective study abroad pro-
grams in the spring, leaving the fate of
competition to the newer players, but
if the fall tournaments have been any
indication so far, the team is being left
in talented hands.

The first day of Flickadelphia
saw a roster marked with high rookie
numbers, all of whom put up strong
performances.

“I have loved getting to watch
our rookies learn what works and fall
in love with ultimate, like I did just a
year ago. I always get so happy when
they score their first point or make an
amazing D,” Chad commented.

The returners certainly brought
the heat, with Chad making 7 goals and
1 assist, Jimmy making 2 goals and 7
assists, captain Consiglio with 3 goals
and 5 assists, captain Elliana “Hook”
Arnold with 3 goals and 3 assists, and
Pip with a goal on the second day upon

her arrival; however, the rookies defi-
nitely shone brightly out on the field
all weekend.

Sarah “Mav” Andreano, a rookie
junior business major, scored the first
CUA point for the entire tournament
weekend and then proceeded to score a
total of 3 goals and 2 assists. This was
followed by Lillian Murphy, a fresh-
man history major, swooping in with a
great assist in the fifth and final game
of day one.

At the end of the weekend,
Carolina “Geo” Lievano, a freshman
marketing major, earned a special cone
award from the captains for being one
of the most improved players in that
tournament. Victoria “Hobby” Recker
earned the other cone award for her
hard work and positive attitude on the
field.

“Being a rookie on the team has
been so much fun, everyone is super
supportive, and it’s been a blast learn-
ing a new sport,”Hobby commented. “I
really loved playing this last weekend,
even though we had mostly rookies
playing, it was still so much fun to
learn more about the game and to chal-
lenge myself.”

“This season I am looking for-
ward to playing in more tournaments
and also bonding more with all the
girls on the team!” Geo added.

Additionally, Kate Bogut, a fresh-
man accounting major who picked up
the sport quickly and has become one
of the best cutters on the team, earned
the cone award at the previous Fusion
Tournament, adding to the strength
of Nun Betta’s strong rookie culture,
especially this year.

Mav shared, “I have played many
sports in my day, but never one as wel-
coming as Ultimate Frisbee. It’s a great
community where all are welcome,
whether you're a beginner or not, you
will grow as a person and a player!”

2025-26 NBA Season Tips Off in
Unforgettable Fashion

By Sam Bergstrom

After only three days of hoops, we
have already witnessed thrilling fin-
ishes, record-breaking performances,
and ridiculous highlights around the
National Basketball Association (NBA).
Let’s break down some of the craziest
games so far in the 2025-26 NBA season
that have kept fans on the edge of their
seats.

This article is accurate as of October
23, 2025.

On Tuesday, the NBA season kicked
off with the defending champions, the
Oklahoma City Thunder, unveiling their
championship banner, and the play-
ers receiving their shiny championship
rings. This ceremony was held before
their season-opening matchup against
the Houston Rockets. This game turned
into pure chaos during crunch time.
With Houston up 104-102 in the final
seconds, OKC’s Shai Gilgeous-Alexander
calmly came down the court and sank
a stepback midrange shot over Amen
Thompson, sending the game to over-
time. With the score tied at 115-115,
Houston’s Kevin Durant grabbed a
rebound off an airballed shot and called
a timeout with one second remaining.
Since the Rockets had no remaining
timeouts, this should have resulted

in a technical foul and a free throw
for OKC, potentially sealing the game.
However, the referees did not acknowl-
edge Durant’s timeout call, so the game
dragged into double overtime. Gilgeous-
Alexander showed up big once again,
drawing a shooting foul on Durant and
hitting two crucial free throws to put
the Thunder up by one with 2.3 seconds
left in the game. Thanks to SGA’s clutch
35-point performance, OKC scraped by
with a 125-124 win, picking up right
where they left off last season.

On Wednesday, NBA fans were
treated to 12 new matchups. This excit-
ing slate kicked off with the New York
Knicks hosting the Cleveland Cavaliers—
two teams widely considered among the
serious contenders in the East. Both
teams were without key players, but
New York-Cleveland remained exciting
nonetheless. Last year, New York ranked
last in the league for average bench
points, but Mike Brown is looking to
change that in his first year as Knicks
head coach. The Knicks’ bench scored
35 points, which is 13 more than they
averaged last season. In a balanced team
effort, New York edged by with a 119-111
win over Cleveland.

In another battle of Eastern

Image courtesy of NBA.com.

Conference clubs, the Philadelphia 76ers
visited Boston for a matchup with the
Celtics. Sixers All-Star Tyrese Maxey
poured in 40 points while hitting 7
three-pointers, and rookie 3rd overall
pick V.J. Edgecombe tallied 34 points
of his own. Edgecombe made history,
scoring the third-most points ever by
a player in their NBA debut. Boston
failed to convert on two game-winning
attempts in the final seven seconds of
the game, and Philadelphia escaped with
a 117-116 victory.

Shortly after Edgecombe’s perfor-
mance, the #1 overall pick in the 2025
draft, Cooper Flagg, made his much-
anticipated NBA debut against the
San Antonio Spurs. The Spurs spoiled
the Mavericks’ night, with Victor
Wembanyama going off for 40 points
and snatching 15 rebounds. In classic
Wemby fashion, he gave the Mavericks
buckets in an array of ways that no one
would expect a 7-foot-4 human to pull
off. San Antonio’s Dylan Harper also
made his NBA debut, scoring 15 points
off the bench. San Antonio blew out
Dallas 125-92, and Flagg was held to
only 10 points on 4-13 shooting from
the field.

In one of Wednesday’s more surpris-

ing outcomes, the Utah Jazz dismantled
the Los Angeles Clippers in Salt Lake
City. Last year, LA won 33 more games
than Utah, but they simply couldn’t dis-
rupt the Jazz’s rhythm. In their 129-108
outing, Utah shot an efficient 55.2%
from the field, and three Jazz players
scored 20 points. Center Walker Kessler
shot a perfect 7-7 from the field while
also blocking four shots. LA’s big three
of Kawhi Leonard, James Harden, and
Bradley Beal all had games to forget,
raising the question of whether the
Clippers are too old to be true contend-
ers in the West.

On Thursday, NBA fans were treated
to an insanely fun brand of hoops. In a
2025 Finals rematch, the Oklahoma City
Thunder faced off against the Indiana
Pacers. Even though Indiana was with-
out Tyrese Haliburton, they still put up
an unbelievable fight, with Bennedict
Mathurin and Pascal Siakam combining
for 68 points. At the end of regulation,
Siakam hit a tough snatch back jumper
on Chet Holmgren to send the game to
overtime. During the final 30 seconds
of overtime, Team Canada teammates
Mathurin and Gilgeous-Alexander trad-
ed clutch buckets, and the game would
head to a second overtime. OKC final-
ly put Indiana away, and SGA showed
why he is the reigning MVP. Gilgeous-
Alexander cashed in a career-high 55
points and knocked down 23 free throws
while doing so. In an exhausting, hard-
fought contest, OKC outlasted Indiana
with a 141-135 victory. The Thunder
made history in becoming the first team
to play—and also win—two double over-
time games to start a season.

The action did not stop here, as
the Denver Nuggets faced off with the
Golden State Warriors for a late-night
thriller. Denver’s Aaron Gordon was
scorching hot throughout this game,
scoring a career high 50 points while hit-
ting 10 three-pointers. Despite Gordon’s
valiant effort, Stephen Curry and the
Warriors simply refused to lose. With
21.4 seconds left in regulation, Curry hit
a cold-blooded triple from just below
the logo, sending the game into—yep,
you guessed it—another overtime. After
trading baskets in OT, Golden State
would pull away in the final minute with
a 137-131 win. Curry lit it up with 42
points, six rebounds, and seven assists,
hitting the Nuggets with his signature
night-night celebration.
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Staff Editorial: What Censorship

Means For the Future of Journalism

By MaggieMae Dethlefsen

In an era of an ever-changing
media climate, we see growing concern
about the censorship of the media.
From Trump limiting the number of
journalists allowed in the White House,
to Jimmy Kimmel’s suspension, to the
Pentagon’s new rules for journalists
covering them, these actions represent
a disturbing pattern of increasing hos-
tility toward the press. The rhetoric
of calling journalists “enemies of the
people” creates an environment where
questioning authority is seen as an
attack rather than a duty.

This growing skepticism toward
the press is not a new phenomenon,
nor is it confined to the political elite.
Throughout history, moments like
Watergate, the Civil Rights Movement,
and the Pentagon Papers have shown
us the necessity of a free press. In these
pivotal moments, journalists exposed
truths that those in power sought to
bury, proving that the press isn’t just
a neutral entity, but an essential check
on power.

The silencing of dissent doesn’t
stop at the White House gates. It’s
reaching our newsrooms and our cam-
puses, where student journalists are
often pressured to soften stories or
avoid controversy. We see this happen-
ing across the country, with Indiana
University as the prime example. This
is no longer solely about protecting
reputations or “keeping the peace”;
it’s about suppressing the very nature
of journalism itself. If we prioritize
image over inquiry, we are no longer
reporting; we are just publishing free
PR material.

But censorship is not always easy
to identify. It can take many forms,
from subtle suggestions from adminis-
trations to “reconsider” or to “stick to
the positives.” This type of manipula-
tion does not just limit free speech; it
makes the truth partisan, transforming
journalism into public relations. It is a
violation of the fundamental mission of
the press: to hold power accountable,
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give a voice to the voiceless, and inform
the public with accuracy and integrity.
I believe this will be a detriment to the
art of journalism. Reporting should
not result in a curated image; it is
truthful and, at times, unpopular.

If we allow these pressures to
dictate how we report, we risk train-
ing an entire generation of journalists
who are more concerned with play-
ing it safe than with speaking truth.
This shift threatens the very essence

Image courtesy of European Journalism Observatory.

of democratic engagement. As The
Washington Post famously states,
“Democracy dies in darkness.” The
truth, as uncomfortable as it may be,
must be allowed to shine in the light.
We, as student journalists, have
a role to play in safeguarding these
freedoms. To protect journalism’s
integrity, we must foster a culture that
demands accountability not just from
those in power, but from ourselves,
our peers, and our communities. Only

through unwavering commitment to
truth can we ensure that democracy
remains strong, vibrant, and free.

Staff Editorial: Why Read The Tower?

By Griffin Cappiello

It has come to my attention that
the general student population of our
great university doesn’t read this pub-
lication. In fact, very few of them even
know we exist in the first place. This
is a deeply troubling issue. The Tower
is a publication of great renown—
who wouldn’t want to read any of the
truly profound articles written by our
intrepid team of writers?

Instead of dismantling the infra-
structural issues that have plagued this
publication and caused our student
readership to suffer (that sounds like
a lot of work), here is my case for why
students at THE Catholic University
of America should read The Tower.
The three of you who actually read
this should definitely send it to your
friends—thanks in advance!

It is important to be an
informed citizen.

What do the best and the brightest
of our nation’s citizens all have in com-
mon? They all read the news! From

The Wall Street Journal to The New
York Times, from The Washington
Post to The Tower, there are a great
number of publications that you can
choose from. I'll let you in on a little
secret — The Tower is the cheapest
one on the market. That’s right, for a
grand total of $0 a month*, you too
can become an informed citizen, with
all the information you need to take on
the world, courtesy of The Tower!

Everything you could ever find in
any one of our competitors can be
found right here in the pages of The
Tower! Need the latest updates on
the political and economic state of the
world? Want to catch up on the lat-
est sports scores from over the week-
end? Want to hear some pretentious
writer complain about something that
quite literally does not matter and rant
about why you should read his publica-
tion? Read The Tower!

*It should be noted that The Tower
greatly appreciates any and all chari-
table donations. Please give us your
money.

Image courtesy of The Tower.

The Tower provides the most
accurate information about CUA.

A good student ought to stay up
to date on all the ongoings of their
school — and trust me, CUA has a lot of
ongoings. Whether you missed what-
ever nonsense happened at the latest
SGA meeting or the university decided
to entirely eliminate your major, The
Tower will have all the information
you need. I suppose that’s also what
Fizz is for, so if fact-checked informa-
tion is more important to you than
memes and upvotes, we've got you
covered! If you prefer the memes, take
it up with our editor-in-chief, or better
yet, you too can become a writer for
The Tower!

The reason we’re able to be so accu-
rate with our information? The Tower
is secretly behind all the controver-
sial issues facing the CUA community.
Remember when the Pryz food court
was closed for a few weeks? That’s
right, The Tower was behind it! It was

a slow news week, so we had to take
drastic measures to meet our article
quotas. Never mind the fact that we
never actually got around to writing an
article about that; our fake horoscopes
took priority. Remember Marist Hall?
That’s okay, neither do we — but you
can read all about it somewhere deep
in The Tower’s archives! Anything you
could ever want to know about CUA,
The Tower’s got you covered!

You can be performative.

The most surefire way to win any
Performative Male contest is obvious-
ly by reading The Tower. Everyone
knows that matcha pairs perfectly with
some light reading of feminist liter-
ature—might I suggest The Tower’s
article on the WNBA Finals?

We're also your favorite professor’s
favorite newspaper. A quick conversa-
tion about a recent article might just
be the difference between passing and
failing a class: “Hey, professor, what
did you think about that article? I
thought it was quite profound, and
the writer seems like a brilliant young
gentleman. I'll certainly be donating
to The Tower so they can continue to
produce such informative content.”

I put too much work into this
for you not to care.

At the end of the day, reading, writ-
ing, and editing articles is draining.
I know, I know, I signed up for this,
but that doesn’t mean I can’t complain
about it. Honestly, the complaining is
half the fun—nobody cares about the
happy editorials, the grumpy ones are
all the rage.

If nothing else, consider reading
The Tower as a personal favor to me.
In all seriousness, we really do put a
lot of hard work into producing week-
ly content for the CUA community,
and we greatly appreciate our readers
and benefactors. Check out a few of
the articles on our website (cuatower.
com), give us your feedback on what
you read, or even write something
yourself; I promise you won’t regret it.
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By Bianca Welch

This is an independently submit-
ted op-ed and does not reflect the views
of The Tower.

When global superstar Taylor
Swift announces a new album, it is not
simply the promise of new music. It is
the creation of an entirely new world.
Carefully chosen visuals and cryp-
tic clues help shape the image of what
each new era will look like. When Swift
announced her newest album, The Life
of a Showgirl, it felt no different. The
images felt glamorous and mysterious,
painting the picture of what it means to
live as a showgirl. But when the album
was released, it didn’t quite match the
story that had been teased. The dramatic
presentation built around The Life of a
Showgirl didn’t reflect the music itself,
thereby weakening the album’s impact
and ultimately leading to its controver-
sial reception.

From the very beginning, the
marketing campaign for The Life of a
Showgirl felt like an invitation to see a
whole new side of Taylor Swift. The pro-
motional images were dark and mature,
showing her in sequins and feathers
against a dramatic, theatrical backdrop.
It wasn’t hard to put together that this
album was meant to peel back the lay-
ers of performance and fame, peeking
behind the curtain of the world’s larg-
est pop star. Swift herself described the
album as “bulletproof pop,” hinting at
upbeat songs with deeper meanings.
Fans speculated that this might be one
of her most emotional and revealing
albums yet, a true look at the toll of per-
forming history’s largest tour night after
night for months. Swift has built her
career on unfiltered honesty and writing
through every emotion, so expectations
were high. The concept was intriguing
and full of potential, and fans couldn’t
wait to see what was going on beneath
the sparkly surface.

But when the record was finally
released, it didn’t sound like the album
the world had been promised. The glam-
orous, reflective story told through the
marketing existed only in a few songs.
Standout tracks such as “Elizabeth
Taylor” and “The Life of a Showgirl
(feat. Sabrina Carpenter)” touched on
the concept. These songs explored the
loneliness and pressure Swift feels in
the spotlight, saying “Be my NY when

Hollywood hates me / You're only as
hot as your last hit, baby” and “She said,
“I'd sell my soul to have a taste of a mag-
nificent life that’s all mine” / But that’s
not what showgirls get / They leave us
for dead.”

Beyond those songs, the theme
quickly disappeared. Instead of a deep
reflection on her fame and identity, the
album focused on her relationship with
NFL Player Travis Kelce, changing the
tone from introspective and theatrical
to lighthearted and romantic. For many
listeners, it felt like two completely dif-
ferent albums. This resulted in confu-
sion and disappointment, as fans tried
to understand how the “showgirl” and
“look behind the curtain” concept that
had been promised fit in.

The issue was not that fans didn’t
want to hear about Swift’s love life,
but rather that they had high expecta-
tions for something deeper. Even as a
romantic album, The Life of a Showgirl
comes across as emotionally intimate,
much like most of her work. However,
many of the love songs felt distant and
unattached, almost as if they were being

observed from the outside. This is a
stark contrast to the emotional depth
seen within her previous albums, such
as 1989 and folklore. It is hard to believe
that the same person who wrote “But
I'm a fire, and I'll keep your brittle heart
warm / If your cascade ocean wave blues
come / All these people think love’s for
show / But I would die for you in secret”
(folklore, “peace”) also wrote “Boss up,
settle down, got a wish list (wish list) / I
just want you” (The Life of a Showgirl,
“Wi$h Li$t”). Instead of letting listen-
ers into her world, Swift seemed to keep
them at arm’s length, creating a version
of romance that didn’t carry the same
weight as her other works. This just
added to the already decisive reaction
the album was receiving.

In the end, The Life of a Showgirl
was not at all what the world was expect-
ing. This severe miscommunication
between the branding and the actual
music is what shaped the polarizing
reception. By pushing such a specific
narrative and failing to meet it, Swift and
her team set up the record for failure.
In fact, a more conservative marketing

Image courtesy of People.

approach most likely would have aided
the album’s release. Take, for example,
the 2020 album folklore. There was min-
imal marketing, if any, which allowed
fans to be extremely receptive to the
new concept as they didn’t have hopes
when diving in. Another approach Swift
and her team could have taken was to
release a single from the album before
its release. She has done this for many of
her albums, and it would have allowed
the public to have a better expectation
of what was to come.

Some say The Life of a Showgirl
is Swift’s strongest album. Others say it
is her worst and she should just retire.
All in all, the public reception to such a
huge release offers an interesting per-
spective on the impact of such a pro-
lific figure in music. Even if this album
doesn’t stack up against her others, it
was still a massive success, achieving
680.9 million streams just in the first
week. The album might not have met
expectations, but it remains an indica-
tor of Taylor Swift’s cultural impact
and how her every move captivates the
world.

Ma%'

By Griffin Cappiello

On October 11, Major League Soccer
(MLS) posted recaps of matches played
that evening on its website. This was
not out of the ordinary; MLS typi-
cally provides recaps for fans who were
unable to watch the matches. However,
fans noticed a new writer listed on the
byline: MLS Generative Al.

The recaps, which are typically
written by MLS staff writers, high-
lighted a 1-2 match between Orlando
City SC and the Vancouver Whitecaps
and a 4-0 match between Inter Miami
and Atlanta United, each featuring
the following disclaimer: “This story
was automatically generated based
on match data. Content has not been
reviewed by editorial staff.”

0 Write

SPORTS

or League Soccer Uses Al
Match Recaps

Image courtesy of Sports Business Journal.

An MLS spokesperson told Tom
Bogert, an MLS and U.S. Men’s
National Team insider for The Athletic
and the CBS Golazo Network, that
“MLS tested [the] use of Al recaps last
week [and] felt it was important to be
transparent in denoting it was AI,” and
that “Al recaps are being evaluated for
the future.”

Bogert also said that other sports
media outlets have used Al recaps and
other Al-generated content, clarify-
ing that while he personally does not
agree with its usage in sports coverage,
it should be noted that this is not an
MLS-specific issue.

Though it may be more cost-effec-
tive for MLS to rely on Al, if the qual-

ity of an Al-generated article is not
superior to that of a human writer,
then there is no reason to promote
the usage of an inferior product. If
an Al-generated recap is as good as
what humans can produce, then by all
means, cut costs and save the money.
However, the not-quite-good-enough
feel often associated with Al-generated
content was very much present in the
articles.

While the information provided by
Al in the match recaps is accurate, the
language used feels unnatural. The AI
attempts to mimic human references,
but lines such as “sealed the victory”
feel stiff and out of place.

MLS’ decision to post Al-generated

content to its website immediately
received backlash from fans and jour-
nalists alike.

“This sucks. A lot,” Bogert posted
on X.

“When I say MLS feels soul-
less, it’s stuff like this,” said user @
KnowerOfBans in a post on X.

Seb Staffod-Bloor, a correspon-
dent covering German soccer for The
Athletic, shared similar thoughts: It
is “a real shame, because this could
be valuable, first-rung experience for
someone.”

As a fan of MLS who is considering
a future career in sports media, it is
incredibly disheartening to see that a
league for which I have so much respect
is resorting to using Al-generated con-
tent.

Other young journalists were also
disappointed by MLS’s decision.

“This is honestly very upsetting
to see,” Caleb Pongratz, an up-and-
coming sportswriter covering MLS for
Spotrac, said in a post on X. “My
dream has been to cover professional
soccer at the highest stage possible
[and] to see that the league website is
using “Generative AI” instead of pay-
ing real people to write articles is so
saddening.”

If MLS, and the sports industry as a
whole, continue to move in the direc-
tion of using AI to generate content,
it would prove detrimental to the job
security of journalists and sportswrit-
ers. Al-generated content is simply
not up to the same standard as human
writing; to promote its usage is unwise
and threatens the health of the entire
sports media industry.
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Sampling: Creativity or Cashgrab?

By Tim McGuire

This is an independently submitted
op-ed and does not reflect the views of
The Tower.

Ever since the technique was applied
in the birth years of hip-hop/rap, sam-
pling has taken on a life of its own
across all genres. Nowadays, we can
have full-blown conversations about
the best uses of samples, not focused
on the song as a whole. While the
popularity of this production move has
brought boundless creativity into the
studios, it has also brought a wave of
un-creativity.

I think the biggest recent example of
this ‘un-creativity’ that I can point to
is “Lil Boo Thang” by Paul Russell,
which samples a Motown classic, “Best
of My Love” by The Emotions. But I
wouldn’t say “samples” is the proper
word here; it feels more like piggy-
backing. The instrumental is ripped
directly from the original, sounding
less lively, and he even interpolates
the chorus of “Best of My Love” as the
song ends, a baffling decision for such
a short song. I already didn’t like the
song when I first heard it, finding that
it sounded more like a cash-grab than
anything else, but I took even more
issue with how big a smash hit it was.
I can’t listen to “Best of My Love” out

loud without someone chiming in with
the cheesy, basic lyrics of Mr. Russell.
It leads me to wonder, what happened
to sampling over time?

The issue isn’t found in sampling at
all times, but it seems to be promi-
nent in popular music rotation. The
most recent controversial example is
Doechii’s “Anxiety,” which infamously
ripped the instrumental from Gotye’s
classic indie megahit “Somebody That
I Used to Know.” I have a harder
time calling this one out because it
was never meant to be released (and
because I love her to death), but I still
wish there was something more done
with the instrumental. It doesn’t get
under my skin as much as it does oth-
ers, but I understand the frustration.
This isn’t to say sampling is completely
awful; it’s just been in steep decline. To
stop myself from pulling up random
songs with good sampling that nobody
knows about, I looked through the
year-end Billboard Hot 100 charts to
find the most recent standout. After
skimming through 2025, 2024, 2023,
and stopping at 2022, I landed on
“BREAK MY SOUL” by Beyoncé. It's
concerning that it took four whole
year-end lists to find one sample I find
good, but this is all subjective... and I
just so happen to be a huge fan of the

By Nicolas Albarano

This is an independently submitted
op-ed and does not reflect the views of
The Tower-.

Could Long Island become the 5ist
state? Before you laugh, you may be
surprised to learn that this proposal has
been seriously considered in the past.

Before diving into the details, one
should know a little bit about New York
geography and culture. New York City
consists of five boroughs: Manhattan,
Staten Island, the Bronx, Queens,
and Brooklyn. Queens and Brooklyn
are part of Long Island on its west
end. As you travel eastward, you pass
Nassau and Suffolk counties, which
have a combined population of almost
three million people. Generally speak-
ing, anyone who wants Long Island to
become the 51st state does not want
Queens and Brooklyn to be a part of it;
Long Islanders want to preserve their
quality of life and the classic suburban
charm of their communities.

In the 1990s, a New York State
Assemblyman, named Joseph Sawicki
Jr., introduced legislation to the state
legislature to grant Long Island state-
hood. He emphasized that Long Island
taxpayers were sending more money
to the state for reallocation and receiv-
ing less from the state in return, a
concern that persists today. His col-
leagues, State Senator Kenneth LaValle
and State Assemblyman Fred Thiele
Jr., called for a study regarding the
feasibility of an independent Long
Island. This was mainly due to a mas-
sive payroll tax imposed by the New
York government to fund a bailout for
the MTA (Metropolitan Transportation
Authority).

A recent major development that
has stirred controversy is the infamous
congestion pricing. To reduce traffic

Image courtesy of PX Pixals.

album RENAISSANCE.

What “BREAK MY SOUL” does so
right is being referential without com-
ing off as insincere. One of the big
inspirations of the album is house
and ballroom music, and “BREAK MY
SOUL” takes elements of the Robin
S. house track, “Show Me Love,” and
vocals from Big Freedia’s “Explode.”
Beyoncé uses these elements to elevate
the track rather than carry it, serving
as references to the original material.
The song pays respect to the artists
that inspired it, while also sounding
great as a standalone piece.

While skimming for a good example,
I found a noteworthy bad example in
“‘'m Good (Blue)” by David Guetta
and Bebe Rexha. This song actually
does change quite a bit from the clas-
sic “Blue (Da Ba Dee)” by Eiffel 65, but
it doesn’t manage to reach the high
note Beyoncé did in the same year. It’s
essentially an EDM (Electronic Dance
Music) remix of “Blue (Da Ba Dee)”
performed with a heft of cheesiness.
It’s entirely structured around the mel-
ody of the original, from production
to vocal performance. The monotone
lyrics about having a great night out
(or a good night out? Or an alright
night out?) don’t help to mask the
clear attempt here to piggyback off of

nostalgia.

So, by the end of the day, is there real-
ly any good sampling anymore? The
answer is “no” for those only tuned to
what’s popular, but there’s a myriad
of songs with great samples by lesser-
known artists. The best recent example
I can think of is JPEGMAFIA, an exper-
imental producer and rapper, known
for an abrasive sample-heavy sound.
His 2023 song “Garbage Pale Kids”
utilizes an old Nintendo Commercial,
A Japanese 80s ramen commercial,
and an infamous clip from a Twitch
live stream. It’s one of the most unique
uses of sampling I've ever heard, and I
encourage anyone to listen to it just for
the sheer absurdity.

As for the issue within the popular
hits, I think we all know that money
is the prime suspect. Having a good
throwback is a reliable formula for
success, and it has been exploited time
and time again by the music industry,
both silently and blatantly. A stigma
has been slowly growing against songs
that heavily sample others, so one
can only hope that it scares some
executives into asking producers to put
some thought into their next sample.

Dear Dr. T.]J. Eckleburg:

An Advice Column

What advice would you give freshmen
about dating?

My main piece of advice is to transfer
to a university where half the students
aren’t discerning religious life. If you're
determined to get a ring before spring,
I advise taking a semester abroad—if
you can’t get a hot European date,
you might be able to at least impress a
Global Studies major with your travel-
ing experience. At the end of the day,
take a deep breath and don’t worry
about dating; love will find you when
you are ready for it. But maybe hang
outside Pangborn just in case.

Why does Marist still exist?
Much like myself after Murphy’s

Happy Hour, it’s one gust of wind
away from collapsing, but that doesn’t

mean it should be abandoned. Marist
Hall is a historic, albeit asbestos-filled,
reminder of CUA’s rich tradition of
theological education. Plus, with the
addition of St. Lawrence Village, cam-
pus deer are already losing valuable
real estate. Without Marist, where will
they go to lurk around and scare fresh-
men couples on late-night walks?

What should I do about my obnoxious
roommate?

Create a poll on Fizz asking if people
would vote for them in the next SGA
election. Kidding, you should probably
talk to your RA.

Have a question for our advice colum-
nist? DM The Tower at @cuatower on
Instagram!

Long Island: The 51st State?
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through one of the busiest areas in the
country, a toll was imposed on vehicles
entering a specific zone in Manhattan.
The pricing depends on vehicle type
and travel time, but the average driver
will pay $9 during the peak period,
which will increase to $15 in 2031..
Long Islanders who have driven into
Manhattan for work, travel, medical
appointments, and a whole slew of
other reasons are outraged. The alter-
native is public transport, and the MTA
is already proposing rate hikes on the
Long Island Rail Road.

One final divide to consider is that
Long Island has significantly different
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political trends from the rest of New
York, especially the city. In the 2022
midterm elections, the Republican
Party emerged victorious in all four
Long Island congressional seats. Both
the Nassau and Suffolk county legisla-
tures are currently under Republican
control, as is county leadership.
Meanwhile, an unwavering blue trifecta
at the state level ensures that any mean-
ingful change rests in the hands of the
New York Democrats.

In an effort to increase voter turnout,
these New York democrats have worked
to move local elections from odd years
to even years (when midterms and

presidential elections occur). New York
Republicans speculate that this is mere-
ly a political move, as Democrats tend
to lose in local elections in odd-num-
bered years. Additionally, republicans
fear that local issues will be overshad-
owed by the national partisan divide as
a result.

Long Island secession would need
to be approved by the New York leg-
islature, Congress, and the president.
In short, it’s unlikely that we will ever
know Long Island as the 51st state... But
hey, if Canada, Greenland, Puerto Rico,
and Panama join too, we can make it to

55!
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